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REBUILDING INDIA IN NETAJI'S WAY 


Cover Photo: 
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Matriarchal Good defeating the Evil, as shown in the abstract art, which is preserved in 
the timeless traditional image of Durga and Mahishasura. This year, Team Forward focus 
on the positive aura of The Mother along with a touch of a modern outlook of the pres- 
ent generation, transcending all problems that humankind faces presently. 
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EDITORIAL NOTE 


savanagata-dinarta-paritrana-parayane 
sarvasyartihare devi narayani namo'stu te 


You are the last resort of refuge for the pitiable and paining people who come to 
take refuge. You remove everyone’s troubles, O Devi salutations for you. 


The two waves of the covid pandemic have devastated the whole world. Everyone 
is struggling for existence. At this point of time festivities and enjoyment seems 
like lavishness. But standing at the dawn of Mahalaya, our mind fills with joy. The 
annual homecoming of Goddess Durga is just a few days away. It’s time to forget 
all our sorrows and to restart our life with a new zeal. 


To celebrate the greatest festival of Bengal we, the interns of Forward Internship 
programme, have designed this special Puja Edition of Forward Webzine. We 
thank Forward Media Group for giving us this golden opportunity to present 
ourselves in front of the world. We thank each and everyone who stood beside us. 


This magazine is all about the flaring write-ups and amazing pictorials penned 
down by the interns. We have divided the content into three parts. The first part is 
all about the Durga Puja festival; second part deals with the role of our idol, Netaji 
Subhas Chandra Bose, and other freedom fighters in Matri aradhana; last but not 
the least, we have a section reserved for the write-ups which enlarges our field of vi- 
sion in a vast scale. We hope to receive a huge response from the readers. Read on! 


Jai Hind, 

Editorial Team, 

Forward Internship Programme / Forward Webzine, 
6th October, 2021. 
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RAJDEEP SAHA 


Cords “eS TAM IOP Al Cle PHA Gs 
meal | witeca Tet aielcnd YT 1 TOA Ma, To4 
CH | ACA ANT OBI A CICA ANGI CATS 
“aced ae faced ofeced Giais face Ce 
Aor Sel | MS VAST AVIA GrrAg ASH Aely 
CTS (GACH BASU! faH) Ae 4S Vevl fears 
PY PAL AY AF AAAS *1AA — PTPHST | 
FHM TOS Aelia; ately wes Aer) A 
CAP COT APR VICPA GSAS | Al APTS | 


Avia SQ TH vo AA — adi cor fea 
Sat | fs 4B vo Aarts fost aw yofl 
ACS | ACS Vwl <etle CULTURAL IDEN- 
TITY Sart? yal Aer cor ey ery eAq 
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GHA Gt ts Bb ead agqaio. 


matt cent See RA Rl fre ACB, TA ARV 
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Cort, BS GIT WA AAT fecal ai aioe 
(ACE ALT Seas TAA Gris soa fora 
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etal fica A 1 atsticns Craiay Gleers FR- 
Yet COL RAS ACS, FS Ae APTA lA 
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FQ COT TICS A ALAS Ahora cower) APor 
(Abt RI COR eto Ul; fare 
AP PA MYT WICC ACSC CICA; CTS ACH 
DT WeA-MNSA 6 Wale; GRO Peoy 
CIPS WH MA Ta Uvicw fae aq 
al, UPI Tied TWSahs CH at CHA 
UAH ACH | AVIS AACS ASAT WA SAS | 


Talend HA Moot WS Assia — <icataifa Acer 9 fats Ny ) 


ACS | Ais Ay Aer Ay KA, OLS Shets 
wet af fay Aer feaice ace fey © 
TSG CT ST HIT FSET IZ | A SANS 
Pagiat Ped, Ol MAES AS 6 ASS CHOTA | 
fee 42 ACTA UII IAS FT APTS UTICA 
MICA Aca HATS AUleICA CHR fy VATA 


geo} Fal CM UN We BA TAMA 
ufeast effec way Fe fe lel 
crcR, <iwterstse eg aife ae Ace 
QPS Cll Vocs | Bla rows Apr Bd | 





|. iow = 


fF arene HEA? aI Brera AB wcrc | sre 
FSM VI TCA A AHaTICTA el fe CTH AT 
HC Vibe? GIF 4ST PPHAAST cares ArT fay HY 


ACS AT | Whe Aol UTA Slee worpes | 


AMA TAA FACS YACS GMCS CAMA ACH A 
Say WT OCT AOE Caface fan Gala 


At | Weald atta Ps Ab uae aw we 
CS Ul, Rare AIT SH Ocowis yet Ba 


wrera | a Utena JACI A UH Selepe 


fora a1 afeinrs realty 6 Sya-cices fe 


ATS VT GIA | VOMHoTysS AMS CZ Sees 
Ws FCA AICS ACA | UTA ACSI UsHas 
BA CAR, OCS! AAAl Brrr cle WCAA ALA 91H 
PACS, VET CAB ANT ACH APTS, Weel Cale fC 
ARIA Al DATS | SOCIAL MEDIA-4 LIKES-44 
CARCT BOTS BOTS GAA Beet cAfS WAS WA SA 
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Qe St Aaa UK, 
W202 OA IO: 
IPT GSKA Hw, 
CW GI Hatewatd CSI 


alsa CHA BK VI, 
an GH bite ¥fA: 
Ulldtoe THK PPK OT, 
SEO DAS HAS YH YH | 
al OPT Aalst BIG, 
WIPE whey 3 AA; 


aif ura ata fessfna, 
AT DIDC|I AHA HeMICT! 
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Secluded 4s in the morning come to a close, when mother effaces the 
woe off, of the globe, inevitably. 


Every year, in the autumns, those bells and incense boxes start making a 
comeback, when kids dance on every beat of the Dhaak. Even though, 
ears get vexed with people chanting on the streets and strong winds, the 
sweet sound of Ulus never stays unheard. 


Palms are cupped and flower torn off, offered to the mother of all. 
Through the gaps of windows and doors, men and women peak 
through just to take a look and praise Ma’s beauty and bravery, and 
children sharing the cart, giggling in joy. 

Her face, covered with a clean newspaper, never fails to overwhelm the 
heart of anybody, thriving to be able to see her face. 


Dhunuchis are spun around held into hands of people filled with en- 
thusiasm for the eve. They sometimes burn our skins, but still, it’s all 
fun and the best. 

Evenings get lit up with joy and Chaads 

filled with people showing off their new Punjabi Kurtas and Sarees to 
each other and enjoying themselves to the fullest. 


Vermillion gets to mark a precious spot on our faces, giving the day, the 
perfect shade of red, when even the sun joins. 


And then, after days of sweet hassle, the day comes when maa bids a 
goodbye for another year, the mud and straw floats off the river. For 

a sudden moment, the happiness, excitement, and all the enthusiasm 
fades, and we all go “Eih re, sesh hoe gelo?”, but we put up a smile tell- 
ing ourselves, “Asche Bochor Abar Hobe”. 


- Manali Chakraborty 








AMBIENCE 


When Bengal rejoiced the feeling of festivity, 

I remember how it felt. 

The limelights lit the streets — 

When the air scented of incandescent clay pottery, 

The sweet scent of Autumn left a silhouette of rejoicing from 
victory, 

From victory. 





When the lost and forgotten sons and daughters felt the same air, 
But had a damp weight of cementing history; 

The moist eyes remember something, 

Something more— 

More than just dancing with the beats 

Of the drunken drums of Durga, 

But a nectar of victory, 


Of victory. 


When the rasgullas and the people had a sweet informal bond, 

SU rr molercccou-telebrntamuslusolelmuetnae)olumemuntolmeys (ten 

When the Miyans of Khidirpur joined the Rajas of Rajarhat 

And the men of the Samiti planned for collective freedom, rejoiced 
the future 

yatetemslovce @leliuelonaublorhenle)(astecs 

Of Struggle, 

Of freedom of the Society, 

And the Individual. 
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MATRI PUJA AND SHAKTI! ARADHANA FROM THE HEART OF FREEDOM STRUGGLE. 
AMRIT BHATTACHARJEE 


“Jai Hind, Vande mataram” — the expres- 
sion hailing the country as our Mother has 
become a cliche in several social,politics,- 
scholastic(academic), official and culture 
platform speeches,as well as a common 
address while paying respects or spreading 
nationalistic pride and oneness. But the 
“Mata” or the Mother behind the slogan is 
highly undermined with a basic geograph- 
ic map of Mahabharata and a lady blessing 
us with the aura of her palm. The history 
and the emotions behind the slogan, and 
the tantra behind it, is discussed herein. 


From Bankim Chandra Chattopadhyay’s 
“Ananda math”, the Vande Mataram took 
off in popularity. But worshipping a female 
goddess goes far behind in history. From 
the Early Vedic age, the society was matri- 
archal, and females were more or equal- 
ly dominant as their male counterparts. 
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However, the transition to the later Vedic 
age led to a bit more increase in masculine 
domination. There were dominant alpha 
males in human society as well, just like a 
pack of lions. We can assume the fact that 
females were more “at the mercy” of these 
males. Another view is, a woman aided the 
family in all household means,but the cred- 
it, and the sole breadwinner, becomes the 
man, due to the labour based society that 
seemed harsh enough for the feeble women. 


BUT we might be wrong to generalize 
every single woman as weak. The pre- 
dominant nature of equality in the cir- 
cle of life gave birth to ferocious, strong 
and capable instincts to women as well. 
In nature, a female black widow spider is 
known to eat up the male. A mother lion- 
ess will go to any heights just to protect 
her cub till a certain limit. Thus Maa, or 
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the female counterpart of the metaphys- 
ical reality, what society harnesses as a 
source of inner strength, has three states- 
the calm and caring one, the motherly 
ageressive one, and the fierce destroyer, 
much adhering to the principal of the 
Hindu Trinity of Brahma-Vishnu-Shiva. 


As all beings are born from the mother, 
even rebels with daring blood need some 
form of emotional support and strength. 
Bengali legends say of dacoits who used to 
worship goddess Kali and her Ugra-Chan- 
da form (fierce form). The rebellion against 
the British Raj also was similar, and peo- 
ple used the faith that they had on their 
mother, as a zeal to free the nation, who 
was deemed as the elder mother -”’Baro- 
Maa”. There are a lot of scriptures which 
state the power giving yoga and worship 
of a form of mother. If we get away from 
the philosophical debate of adwaitism 
and dwaitism, we see tantras, and certain 
chants, 77 chants to be exact, on Shakta. 
While people who do not believe in the 
chants see them as mere words, during 
the struggle of independence movement, 
these chants were more than a placebo to 
some people, and despite pain they pushed 
on, in the pursuit of life and freedom. This 
form of worship is known as shakta, or 
shakti aradhana. The Adya form of God- 
dess Kali, who is in turn a form of God- 
dess Durga, is said to provide strength and 
protection to whoever chants or listens to 
the Adya stotram. There is also a histori- 
cal account in the chant, which locates 
the places where we may find the aura of 
The Goddess on Earth. Ardent leaders of 
the Indian National Movement extreme- 
ly valued this mantra and practiced this 
aradhana, and had visits from saints. Sub- 


hash Chandra Bose and CR Das notably 
have pujas, along with Rabindranath and 
Jatin Das’s family. Several concentrations 
of small groups of insurgency during the 
British Era had the similar fierce belief in 
Maa. As the Geological Survey of India 
gave the map of India, and the National 
flag emerged at the same period, nation- 
alist sentiments added on to even those 
people who remotely believed in the pow- 
er philosophy. In 1920s, this partial belief 
took a political turn, along with pictures 
of Bhagat Singh and other freedom fight- 
ers, or political leaders famous at that time. 
Finally, as bharat mata, the Indian map 
along with the God in the form of Moth- 
er, came inside the temple practices. The 
Bharat Mata temple was built in Benaras 
in 1936 by Shiv Prashad Gupt and was in- 
augurated by Mahatma Gandhi. This tem- 
ple does not have any statues but only a 
marble relief of the map of India. Abanin- 
dranath Tagore portrayed Bharat Mata 
as a four-armed Hindu goddess wearing 
saffron-colored robes, holding the manu- 
scripts, sheaves of rice, a mala, and a white 
cloth.This image of Bharatmata was an 
icon to create nationalist feeling in Indians 
during the freedom struggle. Sister Nived- 
ita, an admirer of the painting, opined that 
the picture was refined and imaginative, 
with Bharatmata standing on green earth 
and blue sky behind her; feet with four 
lotuses, four arms meaning divine power; 
white halo and sincere eyes; and gifts Shik- 
sha-Diksha-Anna-Bastra of the mother- 
land to her children. Indian Independence 
activist Subramania Bharati saw Bharat 
Mata as the land of Ganga. He identified 
Bharat Mata as Adi Parashakti. He also 
says that he has got the Darsana of Bharat 
Mata during his visit with his guru Sister 


1/ 
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Nivedita (as sourced from online sources) 


Bengal Renaissance also saw eminent art- 
ists and writers like Madhusudhan Dutta 
who engraved mother as BangaMata, or 
Mother of Bengal (Indians and Bengalis ums « are 
alike). Rabindranath Tagore, who contrib- 
uted the ANTHEM to the once undivid- 
ed Bengal in “Sonar Bangla”, referred the 
nation to the mother. To prevent the Parti- 
tion of Bengal, the unity of brothers under 
the same mother, was highly emphasized 
in slogans and literature. Thereby, through 
songs, emotions and divine nationalism 
from people made a country into the infor- 
mal and more important mother during 
The Struggle. Even after the struggle, the 
worship tends to bring discipline and nat- 
ural anarchy to terms, and brings a great lot 
of holistic development in an individual. 


There was a sure forgiving mother after the 
war, or the punishment of karma. Along 
with power, comes responsibility, and a 
chance to atone for sins, as seen in Sakta 
adama, the script. As a mother brings 
you close to her bosom after minutes of 
scolding, this similar virtue of forgiveness 
is also seen in the present day Durga pu- 
jas, as Mahishasura or the evil, is also pre- 
served in the total set of idols, frozen in 
time, depicting the diverse relationship 
between a Omnipotent, Omnipresent and 
Omniscient Mother and her Children. 
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DURGA PUJA BEHIND THE BARS 
RAJDEEP SAHA 


A fusion of religion and patriotism oc- 
curred in 1926, when, during his incar- 
ceration at Mandalay jail, Subhas Chan- 
dra Bose, along with the other Bengali 
prisoners, organized Durga Puja within 
the jail premises and demanded that the 
expenses be borne by the authorities. 


On 02.02.1926 seven prisoners of Man- 
dalay prison, under the leadership of 
Subhas Bose, sent a memorandum to the 
Chief Secretary of Government of Bur- 
ma, stating that “there are three import- 
ant religious ceremonies which we have 
to perform here (viz. the Saraswati Puja, 
the Holi and Dol Purnima Festival and 
the Durga Puja) and that we expect Gov- 
ernment to sanction the expenditure 
in connection with those ceremonies.” 


The prisoners raised a contribution of Rs 
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140 from among themselves and demand- 
ed only Rs 660 from the Government. 
Mandalay jail authorities under Major 
Findlay agreed to pay in advance provided 
their grant was approved. But when the 
British Government refused their prayers, 
Subhas Bose took no time to convert his 
spiritual quest into a political campaign by 
launching a hunger strike. His argument 
was clear: If the Government could grant 
“a sum of Rs 12000 per annum... for the 
Christian convicts in connection with their 
religious worship”, they had no ground to 
refuse a similar grant to the Hindu pris- 
oners. He immediately wrote a stinging 
response to the Chief Secretary informing 
their intention to fast until their demands 
were fulfilled: “We are being compelled 
to adopt the only honorable course open 
to persons in our position. We have ac- 
cordingly resolved to commence hunger 
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strike on Thursday, February 18, 1926.” 
This news spread like wildfire and 
the Government ultimately had to 
come down from its stand and grant- 
ed an allowance of Rs 30 per prisoner. 


Fourteen years later when Subhas Chandra 
Bose was illegally imprisoned in Presiden- 
cy Jail, he again demanded that the Hin- 
du prisoners must be allowed to perform 
Durga Puja exactly as prescribed by the 
Hindu religious practices and at the time 
required by astronomical calculations. He 
wrote a letter to the Superintendent of 
Presidency Jail stating “Szzce Durga Puja 
is congregational in character, all Hindu 
prisoners who are destrous should be permit- 
ted to participate. It may be remarked here 
that similar facilities are given to Muslim 
prisoners during Id and to Christian pris- 
oners in Alipore Central Jail during Chris- 
tian festivals. In any case there ts no reason 
why all Hindu political prisoners should not 
be allowed to participate.” He also asked for 
the allowance of at least two priests and 
minimum music, stating that music is es- 
sential for the aarti ceremony in particular. 
In the same letter Bose even threatened 
the British saying: “If these concessions are 
not allowed, it will mean virtually that the 
Government does not allow Durga Puja in 
jail. This will be an unjustifiable cancella- 
tion of concessions we gained after consid- 
erable suffering in jail in the fifteen-day 
hunger strike in 1926. It will mean, fur- 
ther, that concessions allowed by the bureau- 
cratic regime are being withdrawn by the 
popular ministry. The consequences of such 
situation will naturally be serious for us.” 


In recent years Durga Puja in Bengal is 


gradually being reduced as a political play 
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to win elections. But Subhas Chandra Bose 
was different from all other politicians, 
who change stances in a fraction of sec- 
onds. He never compromised on the rights 
of Hindus to worship even behind the bars. 
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AND FREEDOM STRUGGLE 
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PABRISHA DAS 


“How about if we use the largest festival of 
Bengalis as a Swadeshi Platform protesting 
against the British Raj?” -Though before 
too Durga Puja was held with great fun and 
fanfare over decades with competitions 
and varieties of artistic nuances which 
were seen in the streets of then Calcutta 
and Districts,still before the Britishers left 
India, Durga Puja was said to be a symbol 
of Swadeshis to propagate anti-British sen- 
timents. It was also said that Durga Puja 
was a platform and initiative to carry out 
anti-British protests. According to Histo- 
ry we can say that till 1919,Durga Puja was 
considered as a major private social event 
which were only organised and celebrated 
by the Royal and Rich families who uti- 
lised the celebration to get close to the rul- 
ing classes and seek their patronage. As a 
result, the prominence and importance of 
Durga Puja increased in many places,prom- 
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inently in provinces of Bengal and Assam. 


In 1919,Baghbazar broke the fetters when 
it organised their first Durga Puja which 
was arranged by 12 people and was named 
as, BAROYARI”. It ended the strangle- 
hold of the feudal landlords over the fes- 
tival. During 1930,when Durgacharan 
Bandyopadhyay who was the alderman 
of the then Calcutta Municipal Corpo- 
ration, became the president of the Puja 
Committee and took an initiative to bring 
an exhibition as a part of the economic 
movement against the RAJ. In the exhibi- 
tion,only indigenous items were sold and 
people were encouraged and motivated to 
boycott all imported goods from Britain. 


Pulin Das, who was an active member 
of the Anushilan Samiti,initiated the Bi- 
rashtami Utsav on the morning of Ashta- 
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mi. Fighting with knives, batons etc. were 
organised as a venue to inspire the youth. 
Our beloved Netaji,was directly involved in 
both Baghbazar Sarbojonin Durgotsav and 
Simla Bayam Samity Sarbojonin Durga 
Puja. These two community pujas were 
the facades used for Swadeshi activities and 
provided shelter to Freedom Fighters who 
were forced to go underground during the 
Rule. When Netaji became the Mayor of 
Calcutta in the year of 1930, he donated 
an amount of Rs.500 to the Puja Commit- 
tees which were valued a lot at that time. 
Later,in the year 1938-1939,Netaji him- 
self became the president of the Baghbazar 
Durgotsav Committee. Simla Bayam Sam- 
ity’s Puja was traditionally held on a plot 
yards away from Swami Vivekananda’s 
ancestral house.Atindra Nath Bose who 
was one of the founding members of Sim- 
la Samity with the aim of promoting good 
health among the youth,inspired them to 
join the freedom movement. Later, he de- 
veloped the organisation into an ideal phys- 
ical development and a venue for political 
and social activities. ‘Birashtami Puja’ was 
also an integral part of Durga Puja at Sim- 
la Byayam Samity and was attended by 
people like Sarala Devi, Amrita Basu,Dr. 
Prafulla Chandra Ray and many others. 


Like other ways, this was also a great 
struggle, fought by our Freedom Fight- 
ers to bring us Independence. To bri 
us Liberty. Besides celebrating Durga 
Puja, we should also remember our 
great souls of Freedom Fighters who 


brought us such joy during Durga Puja. 
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RAJDEEP SAHA 


FAS ATT La Aelers AWye-aRta ACH 
COATS wid fern ficacet <etaPee wH | 
ABMS JT CAC CA Aalat Ve | 
‘fore fe ate Cot Baier 
wee CAAT VIN AAR CHPcbTR wid GIACAS 
CICH-BAM | XA AA, MI fat wile ALIA 
WA | OI UP AT COIN VS Bae AH 
fl | CCEA BCAA, Wel CATICRA, WI ASIA 
702 fei Aur — gat aor Uae opr | 


Q Wad Fal <a VR wry avs BWI 
wy a fecamsy fet at MCT FR CFR 
facaicra cweafay facry Stampa: wy | fe 
OS ACHAT TOIT PCA AA FR PaCS Acalaer; 
OM ARC Cl IT Slice feet At | BI SATS 
TOS ETS OAT | AAA PRA FAA ABS 
AR AS & Vir MSH FRCS SHS VSG 
Paeo Ae faces ATI TSIN SCOT “CRC BX 


WW hes hice CIs foe Cita, aA for 
CPT AAS MSSTS De ATI” CPT FA 
ATS] SVICS VHS ATS Al SvICAls Gear aA 
Carat A, ALerlal Sea AA CHA HES COA WA 
FACS AC, VEG Boas fcr fewics Ale, Wert, 
CMA AWS APM PATS BA, Wl ALS SlACoI 
fofy | pbaeia Prats crea, Grifse gfa atioca 
ao sca ffefe arc Meal ATs fer 
WA | WIS VY Acq ow BS IN FATA AACS 
RA; FACS WACHA AAC AeTwS Vee Fea OSA | 


AUP WH AY AT LAAT ALAA Aah 
facry | aaa fol Cony scrcaba BA 
wreivis fot fact er GS, ARS, ATS 
frafor, vps, Soh) acel wie eA 
PIACOT, AOS! LaCTA fear, Bd faced CTA 
HPC TTS) ACT FERS ft Al Wid | Stet AVA 
THY Aa Sod AG Vs AA FAS OH WA 
Rhea Bal fcwe | AT A Alacer Aleta aT feet 
Seta PeesT CIA AMaPS TAR, AT PRA eG BAS | 
AACA PU Fal COA CATAS ALA GSA PO 
Pal AACR | VET Wil POST PIT A FS CACY, 
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PCS! GTA A AACA CATR, WA HUT PAPAS CA | 
NAP ALG SACHA | Gla DIGI Sea IATA, 
“ACI Aw! ASI Heal, Wi CATH ACA 
TICS TCT AS SCAR APH |” ABSA WW IG 
Wl Weal CASAC DISA CHA fre] AAS | ZH 
MAN TEA, FRAY V4, 6 Glas UCAS ot 
Set wa aon sce) qe ufersy far 
WA | ACA FPR FCS AM, WES AI ICRA CTPA 
Tie wy a8 OfeaT | Maat acer 
(ATBOAR-4at AM CHOTA Wit | LeICOO CAC 
feed cacy — 1 INS HAS CASA, AT ATA, 
mmeat | BCR Col AA Dina Ula Teale | 


AACS Cot Git Py fecal aly ft | ASHA Wes 
He PA) Ol CHICA COT cPCOTR TSIACHA 
ATH, ALAA, AAT | HOTT fee AfoyS 
BA) MAU FR OH VAS WIA VATS OTR | 
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, * 


BLISS 
KOVENA CHATTERJEE 


| WOKE UP AS A SUPERHERU! 
IN A WORLD IMMERGED IN SURROW 
THE ONLY THING | HAD IN MIND 
WAS A BETTER TOMORROW. 

| PONDERED ON THE PRODIGIOUS THOUGHT 

OF WHAT COULD | OFFER MY PEOPLE? 

THEN IT STRUCK ME LIKE A BELL 

LIKE THE ONE, THERE AT THE STEEPLE 

PIONEERING THE POTION OF PARADISE 

IN THE HEARTS OF MANKIND, THAT DWELLS IN SOLITUDE 

| COULD BRING BACK THE HAPPINESS 

THAT 1S LACKING IN THE'NATURE'S BEAUTITUDE 

| TRIUMPHED, NO ONE EVER KNEW 

BUT THE OBLIVIOUS WORLD, CONTINUED 10 STRIVE IN BLISS! 








~~, 


REBUILDING INDIA IA META. 











SHOURJYO GHOSAL 


faihara, TSO URES Cece USS | SAAie 
CH CAS Aiel Se Ba “Siestel” | wrq CTA 
Sia WP HA 4 Sasa aici Pacaa GPT 
Pat Tce PACT lal AH “GS Gaal for 
sia Bey Ba, 42 Rihaas 4 fet deta fos 
42 SAAA PA APIA | C18 fort Be faccs- 
MAPTTP TT HS, THAT ACHAT Ae CIDY 
ACMA 1” ACSA ICH SAC! DIAC Stl AT 
BY MATH APM VOSA IT | AA CARE BHAT 
Bl fe CT AI ASPET Sl AS APTA | Wed SR 
THT Ss HI VIHA Gly BiSett Aral I ACA 
PIR 2A CATR AS fees Soar | E12 fea 
SORA PA AST FAT PCB Owed Lal Vyas 
ANAT AS ATH | AAT CSC CGAL ARP MACHT 
WPM nos SIA Playa Maca (ACHCA):- 


Oo Alethet AAA hs 
WMACFA APPT WS SvAs ACA, wea Sleala 


(fa) SIat Ba, AMA AP AS ATCA | 
Gad el Aeaittt we CM Ciel e a 


Size mel far APSR FAIL | AeA Gala 
ANS FAR ANS BAT AT AS fase Ae 
agers aly Gala AP BIA Aufl Dea 
OEM FarShols marie WAT GH wie aa fay 
PCH | JR SETH Ast Bey GH Bq etoq 
MPS CMMI GAP | Atel PARA Grid ae 
ferred fercw facatacta asib er ons @ Se | 


TPMT w8o Ace, > CHeAsl (fa) aAfaeieaa 
TAS WSIS By ade MT aay BAT | 
HUBAMAS VSAA BCT ICH ACS Va fay Hee | 
ATTS! ACH ABST BCAA [EAA PCACS (96-88 
- 9684) | MAaBhtw Ala Veet Aiea cal 
Dist AEM FH VI AWA APMC | Sv8b ACA 
Wig WIS OCT GT | Call Madras Male 
Asylum Orphan 4 AAtial PRP CHS PIT 
PAT Soes Al ATS | Wit Madras Uni- 
versity High School 4 4R# (second tu- 
tor) FAC PIS PAT | SoSb- AC, AIT AAPL 
salt Cala RaQ VA Moet Bains Neal 
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AICI 


SAAT WEY APA CMA PCA GOA PesproT | 
BH AVC MIMO FA ACT APTA Ay Gals 
IPG ARIA Vl eto Aap | 


MACS AUST PT APM VY GAA CTA YA 
Reale PISA FZ 1 So8o ANCA, (The Captive 
Lady) 4&8 (Derozio’s The Fakeer of Jung- 
heera) Ati RI 1 The Captive Lady 4A 
Visions of Past At a Gas BATA “Tim- 
othy Penpoem” | dso@o Atel Po1Hhel CPA 
AMAR (Soe), ACHR FB AC WASPS! (Svvo), 
CHI AL FT (Sbvd) GAe GATT | 


See ACT WT Gly AcCHiCw | spwy ACA, 
COMTI AT ITT GH VA A Gorey Gooey 
SoU ACA, RECA GOTT Wit PISO | GHIA 
CS ARPS! Al CAH Roy SACHA WMA CROW CHA 
SHAS | AA SIS! Base HO | AMS 
ROA PIS Feds | Gaia ib Poi Asis @ Bib A 
SIT [Bet | 


S619 AIC, > | (fa) GY ta feapt oly 
BAT PASS COV CHANT BAAS | 


Tepe (ips Ae aca fem, fee 
THEUCT RCT TSS ME | 





Oo maretiet AHATAT A 


THAN ACHING TT shQq Alcea, 2a 
cba (fa) | Cat ST Vl Cal Walklive, 
atel Corel VAP ater) Gals Crips Aw 
fast Safe cores ACPA ater | Seva 
alfacafacs fics foot ce Bird selena 
IE MNT CACHE AAT HEAT AMAR HBT Ae 
HATS Pea SS Aq ep Fila Beal | wiAria 
fof] ws aq alfera wahiy sere | Secate, 
eet, AHO @ @foat SrA fat Sie WATS | 


aay ws A ated’ Aas ala 
APTS BA CHANT AI ALT PITS | SoCR ANC, 
Hel AMAT AAS MPP Maia HAMS ica 
BIST PAT | AAR Soeev AA, ANWAR’ AF GF 
MBP MAPA AS ANC PI HEAT | SCE 
aca, Education Gazzet 4 bala 77 8 Why YS 
ABS BZ | sro All, Pippo cacy 
SCS GM Afar AWwicws | AaTSrBicey Tis 
AAS DISA CS let cra, GIA Pixias aaa 
CUAD <Pieersia fered | AHN ANCA Arel 
CUAL WA BI DIPS PAA, AAR All So-vs 
AT SS AMeAteT Roly DIPS CAP VPA CAF | 


Se MAS Aalst SUAS | HA AP worry 
Cet VHF VTS GS | Ae CHS Aiwa Gao 
SACS CT AICS “Ae PIA” | 


THAT AF AM] AlVoy APH fear Ora TAT “oiftaisy 
GABA’ (Seer) | GAA SiS Bie eles wes 
FIC (bv), CAPE (Sour) Pelacaat 
(sod) | Gala Ie STS FaeTS! <i cw 
Ct VI PSS Soar HAH GA AAT Iz 
PRATS | Sort Q ACA, FAS FPA APT PCA 
SEATS Plea AS’ | eer AeA ATT 
Sod, 90S CT (fA) fICera IA PPS Pll PCA | 
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0 aby IHNATATTS 


CVD AUIMM CAA TW Bl 39S Gael sworv 
Alcea, Vall WANTS Sey cael efeiot Aca | 
Gale fot Cote AoA ACHAT VA STS 
fer, 442 Sig whorcad afeicrd Sart 
RID CH SHS Sat aa falas Steet fevers 
WPA ARC Ast TPR AAA Gey SiS cae 
A CRASH ACV | HR AWA AHS PEC 
APE PAP MA AML AUTH AVIVA 
Pals WA Coll Hes CHAT | CVAD Acar CHA 
AQ SweO AA Aim ofS aq fey BewT | 
Soee Aci, B.A Wl PCAN 8 SbbY AleT AANM 
B.L Degree 715 | 


NE 44 AI, HR WIA SY IY 
PST PEAS Plea GSA Coil 4A VPC 
ara sit ford fe WIG GT PATI 
COINS UCHLI CS CQUAPHI Ne PIS Pala 
AA, PTB VR PCG OSA TPN GP BEAT 
ShvQ AL, Gales WH FHAes PieH ANAT VAI 
Svdo Ac, Cars Adela alerrasial tie 
fercaltal Pal Qa | 


Cap Parry Keer CHICAS Si | fee AACA 
GY IH RA ston fab Hasla Ga faahe, 
Bat Vala Cel Sol “wre” alle feat 
SoA ACT AVE CACHED (GNA) Ait 


ast Girt ent (shackle) =e Fac | 
fee WaT Gey “wlohe” Swolees Tes 
Shs Aeahs fried Ailey Hea VI | CRABTAA 
rat “wltofeetin”, “prerpee”, “ fae Bene” 
Ae “OACSA AAR” alt CHICA CH AP 
BCE | 


a mr faxat wet @ wfacicnd afe Rew 
WPCA PCH ICA WAT APT PCA CRD | 
Bald GI Stor, “Pity ager feel” Sra 
femPiacdst JelatR aed feeca olen 
ARID PCS | 


QIY AAT Pod TS APPS Bl sev ACA, 
4aiba sy fee “fetodin” | Uris we Te 
TOMAR (969E - 9699, 2 Volumes) @lb 
GIN Tasos Ast Baits Ve EAT | SA 
Cre alia Wes Se eae cre Ber:- 
forte PIT (dbv8), BANAT (svv-o), MTAIT 
(Soba), BPs (svav) ae foefesrt 
(Sbob) | 


Sifaweiter’ (svI0 - Seto, 2 Volumes) aglb 
RADHA PISA ALA | 48 Acs [HY GCAA A 
WNT, WHOPiey’ aae WKH Por’ | oH 
Wes Ura “ib Te VA HHA ‘Airs 
S GAD (Shee ATA) ee OOPS | Via 
OAM FACT ACA Recast FSIS | 


Capea Gale fara et fear lH, AIS OTST 
eure freee waco, Pre crates 
aT, CID TIT @ face AlACoN Ta SOR 
fer FMA Se WTyAsa ecard | Vly aera 
TIS Bal Be eon aealow facciq 1 Gala 
Gey wT Pt fer Gee Axes aifaca 
faein Yfsxife Sea wl TA CAA HT AAAfOs 
FPN | Spo Aca, rat CT (fa) ot fre 
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OHM PCAN CQL ICMAT | 





Source: Wikipedia, Banglapedia 8 Utrey 
Website) 
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ayo cop 


82 feat Aaa Gar att stat 

xtite Fet-a Hero fitz cafet 

Te faala Do PSs AIT AOS Ylett Sie 

Ole Apis ATAITSH ATs Al SHG Hat ate 
Old ITI 


THA AA AH fahG Ils BHAT; 

Do nts HY At Ito (ATT 

Ford HU aw Aa Ae, 

volts aifGa Presate cot Rito bre Gtrett stat, 
Od Ahad AIA DS Cael he Bhd ATLAT! 
Glo, OM Ah Atl 


82 Stal Sfooltrd Atora CRIT OMS fs Vlas? 

Tots HITS Cot Hos Tetlbt 7S! 

o5.95 FF fied othe At ATS CSOT UIT SS PHBH CHA AS, 
O_ A Ola 42 Solel WAGA-Alad Alot GSH? 

Ole BteA AT! 


1 ate old Ais thea the ata HYG; 
fe OtfHn At Old DIANA IAT SIH 
Uta (H BY SENG SAT <A? 
ath ae sitet ait, Sate alata oF ata AIA 
Ast, OF Cot atfoa afoat! Ord atATot OG TS HAI 


Oryatstl 





a : ba _— 





COINS IN ANCIENT INDIA 


SNEHOJIT ROY MITRA 


The word Coin is derived from the Latin 
word Cuneus and it is believed that the 
first use of coins was in China and Greece 
around 700 BC and in India during the 
6th century BC. The study of coins and 
medallions is known as Numismatics. 


PUNCH MARKED COINS:- 


The earliest coins were casted coins and 
were die-struck only one side. Symbols 
were included on the single side and were 
termed as “Punch Marked” coins. The first 
trace of this coin was available between 
6th and 2nd century BC. The first Indi- 
an punch marked coins called Puranas, 
Karshapanas, or Pana were minted in 6th 
century BC by the various Janapadas and 
Mahajanpadas of the Indo Gangetic Plain. 





A Magadha Coin (five symbols) 


INDO GREEK COINS:- 


The reign of Indo Greeks was from 180 
BC to around 10 AD. Indo Greeks intro- 
duced the fashion of showing the bustor 
head of the ruler of the coins. The legends 
of their coins were mentioned in two lan- 
guages— Greek on one side of the coin 
and Kharosthi on the other. The Greek 
gods and goddesses commonly shown on 
the Indo Greek Coins were Zeus, Hercu- 
les, Apollo and Pallas Athene. Later, Indo 
Greek Kushan kings introduced the Greek 
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custom of engraving portrait heads on the 
coins. Kushan coins were adorned with a 
helmeted bust of the king on one side and 
the king’s favourite deity on the reverse. 


A Kushan 
Period Coin 





SATBAHANAS COINS:- 


Satvahanas rules started after 232 BC and 
lasted up to 227 AD. The Satavahana 
kings mostly used it as a material for their 
coins. Silver coins were rare. Next to lead, 
they used an alloy of silver and copper 
called “potin”. Many copper coins were 
also available. Although the coins were de- 
void of any beauty or artistic merit, they 
constituted a valuable source material for 
the dynastic history of the Satavahanas. 





CHALUKYAN KINGS COINS:- 


The Chalukyan dynasty(6th century AD) 
was founded by Pulakeshin 1 with its cap- 
ital at Badami in Karnataka. One side of 
the coin had an image of a temple or a lion 


and legends. The other side was left blank. 
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Chalukyan Coins 





THE BOY WHO SEES 100 MUCH 
ASHMITA DAS 


IT CAME FROM THE SKY, A GRAY SILVER STALLION. 
| LOOKED UP HIGH, AND | HAVE ALSO SEEN A DRAGON. 





WITH SO MANY THINGS IN THIS UNIVERSE. 
IM ON STAND-BY WITH A CAMERA IN MY PURSE. 


WHO WOULD HAVE KNOWN I'D BE THE FIRST TO SPOT A PEGASUS. 
THE TOWN FOLKS WAVE Hl EVERY TIME | WALK MY HIPPOPOTAMUS. 


| ENJOY SHOWING EVERYONE, MY PICTURES OF A FLYING HORSE. 
| DONT SEE WHY THEY CALL A DOCTOR EVERY TIME | CALL THE TASK FORCE 


| THINK THEY ARE JEALOUS OVER ALL THE THINGS I'VE SEEN. 
THEY ACT ALL CRAZY SINCE | SIGHTED A LEPRECHAUN WHEN | WAS TEN . 


NO ONE EVER BELIEVED ME WHEN | SAW AN ARMY OF DRAGONFLIES. 
THEY HAVE A NAME FOR ME “THE BOY WHO SEES TOO MUCH IN THE SKIES! 


| DONT KNOW WHY THEY CANT SEE WHAT I SEE. 
FOR ALL | KNOW THEY ARE ALL EXPERIMENTS UNDER ALIEN TECHNOLOGY. 


THEY DONT BELIEVE ME HOW | GOT THIS MAGIC MEDALLION. 
IT WAS A FRIENDLY GIFT FROM THE SILVER STALLION. 


| ALSO HAVE MANY PICTURES OF A UNICORN. 
WE BECAME BEST-FRIENDS WHEN HE GAVE ME A PIECE OF ITS MAGIC HORN. 


WE SAT TOGETHER WHILE HE DRANK FROM THE LAKE. 
WE ENJOYED TALKING, --TALKING ABOUT HOW U.F.0.S ARE FAKE. 








WHY CANT THEY SEE? THE DAY | FELL OFF A BOAT, | GOT RESCUED BY A MERMAID! 
WHO WOULD HAVE KNOWN A MERMAID SWIM AROUND WITH FIRST-AID. 


| ALSO REMEMBER THE DAY | FOLLOWED A LEPRECHAUNS. 
WE WERE PLAYING UNDER THE RAINBOW HAVING SOQ MUCH FUN. 


WHEN | TOLD MY DOCTOR ABOUT ALL THE THINGS I'VE SEEN. 
HE LOCKED MEIN A DUNGEON, THINKING | WAS THE ALIEN QUEEN. 


| BEGGED AND | TOLD HIM | DONT BELIEVE IN ANY TYPE OF ALIEN. 
T00 BAD THE MASTER OF THIS DUNGEON CAME FROM ANOTHER REGION. 


IN A WAY HE LOOKS LIKE THAT ONE SILVER STALLION FROM MARS. 
THE FIRST CREATURE I'D SEEN THE DAY | FELL OFF THE MONKEY BARS. 


| HAVE THIS PICTURE OF THIS HORSE OF COURSE. 
JUST HELP ME QUT OF THIS WHITE-JACKET!! ;-) 
IF YOU WANT TO SEE THE COOLEST PICTURE OF A FLYING HORSE. 
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ABBAS 
SOMOSHREE PALIT 


“Hirr..rr het! Hir..rr..rr het hett!! Shabash 
ghora, shabash!!! Hirr....” 

A horse-owner yelled and ran by us hold- 
ing the tail of his horse as a steering while 
people on horses went onwards towering 
above our heads. We kept on looking at 
them helplessly, standing at the bottom of 
Mt. Trikut, in Katra, Jammu; with my hus- 
band Raja and our five year old daughter 
Guria. We had come for a tour to Kashmir, 
beginning with a pilgrimage to the temple 
of Mata Vaishno Devi. 


We stood wondering how to take Guria 
to the temple. With an altitude of 6200 
meters and the road being 13 km long, I 
was sure that she would give up the idea of 
walking within a few minutes. 


“Babuji, do you need Pithu?” A young 


Kashmiri man with sharp features sudden- 


ly enquired. 

“What is that?” 

Raja asked, curiosity vivid on his face. 

The young man smiled. “What I meant 
Babuji, is, will you allow me to carry your 
luggage and your child to the temple and 
back, while I’m walking along with you?” 
“Umm..okay.. Fine.. How much do you 
charge?” 

“The rate fixed by the Shrine Board is only 
Rs.700, Babuji.” 

“Tl walk.” Guria replied, stubbornly. 
“Please come with us, young man. Her 
fuse will go off any moment.” Raja said. 
“By the way, what’s your name?” 

“Abbas, Babuji.” 


“So, Abbas, let’s start our journey.” 


We had been walking for about half an 
hour and didn’t even complete 1 km when 
Guria felt tired, sat down on a bench of a 


36 


www.forwardwebzine.org 








road-side shop and finally gave the idea of 
walking. 
“It’s okay sweetheart, I'll carry you.” Ab- 
bas sat down on his knees, while Guria hes- 
itatingly climbed up on his shoulder and 
immediately burst out laughing. 
“Forward my horse, forward.” Raja and 
I slapped our foreheads, while Abbas 
laughed along with her. 
After walking for an hour, we decided to 
ride on horses for the rest of our journey. 
Raja and Guria climbed up on a horse, me 
on another. 

“Abbas..” 

“Don’t worry Babuji, Pll go with you.” 
Abbas replied with a smile. 

It was 2:30am when we reached the tem- 
ple. Our first horse ride was a really painful 
experience. So, after offering our Pujas, we 
decided to walk the way back. 

Sometime later, Guria began crying. Her 
legs were paining. Before we could react, 
Abbas started massaging her legs. 

“Don’t cry my baby! Please don’t cry..” He 
freaked out. “Babuji, my daughter’s just 
like her; I can’t bear you crying my child..” 
Guria stopped crying and smiled, held 
Abbas’ fingers and began walking. Those 
words almost acted like magic. 

“Abbas uncle, you are so good!!!” Guria 
smiled at Abbas. 

“You are so good too, my princess.” 
“Abbas uncle, why are your ears pink like 
my Teddy?” 

All of us laughed out loud. Guria kept on 
interrogating Abbas. At times when we 
sat down on road-side benches after walk- 
ing a long way to take rest, Guria and Ab- 
bas had their energies in abundance, once 
playing lock-and-key, hide-and-seek and so 
on. Once in a while Guria wanted to walk 
with Abbas, then she wanted to climb up 


on his shoulder, then she wanted to dance 
around him and do all sorts of insanity 
childhood innocence could demand. 
“Abbas uncle, when do you study?” 
“We're very poor my baby. I never got the 
chance of studying.” 

“Don’t worry Abbas uncle. I'll teach you. 
Repeat after me: Ring-a-ring-a-roses, 
Pocket-full-of-poses, HAAAINSHHA! 
WHHOOIITSHHA!! We-all-fall-down!!! 


“Haish-haish-” Abbas tried to say, his dim- 
ples giving way to his innocence. 
“Mm-hmm. HAAAITIISHHA! WH- 
HOOUISHHA!!.”Guria corrected Ab- 
bas, with her finger moving back and forth 
like a pendulum. 

Abbas went on committing mistakes, 
Guria went on correcting him, forgetting 
absolutely about her legs. 

We journeyed onwards peacefully, except 
for occasional screams of “HAAAIIISH- 
HA! WHHOOUISHHA!!.” 

Finally, sometime later, Guria yawned. 
“Abbas uncle, I’m sleepy.” 
“Oh..okay...come in my arms. Don’t worry 
Madam, she will sleep peacefully, I prom- 
ise.” I watched the child who never leaves 
her parents sleeping like a baby, snuggling 
her small head in the chest of an absolute 
stranger. 


We saw the lights of the dawn breaking in 
the faraway mountains. We had only three 
more kilometers to complete. Abbas had 
been walking silently since Guria fell asleep 
4hours ago. 


“Abbas , where do you live?” 
“You see the clouds over there Babuji, my 
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house is there in the cliff of the hills.” Ab- 
bas pointed out at the horizon.“We will 
have a great harvest this time.” 

“Who else is there in your house, Abbas?” 
Abbas’ face brightened. “Babuji, my par- 
ents, my wife, my little child and me, make 
up a small, but happy family.” 

“When do you go home Abbas?” 

“Once in three months Madam. After this 
trip, I shall go home. I haven’t seen my 
child for so many days..” 

Finally, at LOAM in the morning, we 
reached the bottom of the mountain. 

Guria was awake, still sitting on Abbas’ 
sturdy hands. She came down only when 
Raja handed Abbas a sum of Rs 2000. 
“Babuji” Abbas nearly whispered. 

“Yes Abbas?” 

“No one gives us more than Rs 700 Babu- 
ji. I- Ican’t take this...” 

Raja patted him on his shoulder. “Take it 
brother, for your family.” 

Abbas was almost on the verge of tears, 
when Raja hugged him “Now, now young 
man, take it easy.” 

“Poverty won't allow to lift our heads, 
Babuji...Dignity won’t allow to bow it 
down..” Abbas said, his voice heavy. 
“Abbas uncle!!!” Guria suddenly screeched 
out, clearly unaware of the importance of 
the moment. “We’re going back on the 4th 
of June, won’t you come to say me Good- 
bye?” 

“Yes my baby, ll. I will-’Abbas kissed 


Guria on her forehead. 


Our auto whizzed past him towards our 
hotel. 


It was a 15-day long tour. Feasting on 
Kashmir’s glories full of life, we came back 
to Jammu to board our train. It was hard 


bidding adieu to Kashmir. 
“Abbas didn’t come, Raja.” 


“He must bein his home. After all, he sai-” 


and ran towards Abbas. He took her lov- 
ingly in his arms. “Is that doll for me?” 
“Abbas, didn’t you go home?” 

“Yes Madam, I went home.” Abbas re- 
plied, his head hanging down. “I went 
home Madam. The clouds and the rains 
promised a good harvest after many years. 
It rained for three days Madam, and I lost 
everything to it. There was a landslide in 
the hills... and my house... went beneath 
it.” 

His lips began trembling. 

“My parents, my wife, my child.. my sweet 
little child...my entire village..everything... 
Tcouldn’t find my child in the rubbles... all 
I found, was a hand cut off from the body.. 
still holding this... this doll...” 

Abbas was down on his knees, horror 
looming in his hazel eyes. 

“Babuji, my baby was holding her doll 
when she died.....she must’ve cried so 
much.. she must’ve- she must’ve called me 
to save her...and I couldn’t...save her...] 
couldn’t...” 

Abbas could say no more. He sat down on 
the ground and held his head in his hands, 
crying like a helpless, orphaned child. 
Guria walked upto him, rubbed his eyes 
and kissed him on his forehead. Abbas 
hugged her tightly, as if his dead child had 
returned to life. 

“T’ve- Pve got no one left.. Babuji, Mad- 
am; P’ve no one.. my baby..my child.. I’ve 
no one...” Abbas looked up, “Will you take 
me with you to your home? Please...? Will 
you take me with you?? Will you take me 
with you my baby??...Please... please take 
me with you.... Please....Please.... please 
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don’t leave me... please...don’t leave me... 
don’t leave me...... 


Abbas broke down 
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SCRIPT PRODUCTIONS 10 INITIATE 
CUCU WOU Wee, CHAPTER FIVE 


Team Script Productions is proud to announce a proactive approach that has been 
taken for the youth and audience of the country who have a shared, immense love for 
art, film and culture. Our aim for the fifth chapter of the Calcutta Youth Meet is to 
provide a stage for aspiring and ambitious individuals of India to display their talents 
on a bigger stage, with exposure to the industry they take interest in. The last year 


has been a trainwreck, to say the least- seeing how eventful and confining it was for 


everyone. A refreshing comeback into the energetic experience of a youth fest is prob- 
ably the push that Under-25 people of India need to return to less dormant schedules. 


P. 


Script Productions is the pioneer of “CALCUTTA 
YOUTH MEET” which is one of the most recog- 
nized events in Eastern India. After 4 successful years 
of Calcutta Youth Meet, we are here with the first 
ever Offline youth festival in Eastern India after the 
Pandemic. 


This year, our spirits have not been dampened. The 
pandemic can go on, but at Script, we will never fail 
to come back with CYM annually. Calcutta Youth 
Meet: Chapter - 5, 2021, will be held at Gyan Manch, 
on 9th October with the theme of Durga Pujo in 
presence of eminent personalities like Rwitobro- 
to Mukherjee, Suragana Banerjee, Riddhi Sen and 
other notable personalities of Tollywood Industry. 
From Street Play, Treasure Hunt to Battle of Bands, 
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Miss Calcutta and Fashion Show there will be tough 
competition for the winning crown. Through 
CYM, participants will be able to not just discover 
more of their preferred ambition, but also meet in- 
dividuals who are masters of that field- our judges. 
We are sure that it is going to be a fun, fruitful expe- 
rience and is going to offer a learning environment 
for those who wish to pursue any of the arts in their 
future. We look forward to enthusiastic participa- 
tion and establishing the spirit of rediscovering and 
bringing glory to art, culture and sportsmanship. 
Brilliant individuals with astonishing talents are of- 
ten not given the opportunity to express themselves 
in front of a large audience- we here at Script are here 
to make your dreams come true! 





WHAT'S IN THIS YEAR'S 


The competitions under Literary Arts are- 
Creative Writing, Slam Poetry, Team/Indi- 
vidual Quiz, Newsroom Debate and Corpo- 
rate Lunch. This event highlights literature 
through various competitions and aspires to 
send out a message of creating and embracing 
an atmosphere where individuals use words to 
express and even fight for themselves; since the 
pen is mightier than the sword. 


The term “fine art” refers to an art form prac- 
ticed mainly for its aesthetic value and its beau- 
ty (“art for art’s sake”). Fine Arts provides an 
array of competitions, namely, Mandala Art, 
Monochrome Illustrations, Poster Making, 
Pride Makeup and Face Painting- for the youth 
of the country to enjoy and freely express 
themselves. Fine Arts aspires to encourage 
people into letting their art express their views 
and opinions. 


Performing Arts is an event under CYM-5 that 
focuses on establishing one’s ideas through 
gestures and movements that require physical 
presentation. Performing Arts consists of 2 
Minutes to Fame, Western Band, Team Dance, 
Street Play and Fashion Show- that allow per- 
formers to bring out their colours and show 
everyone their talent and grace. Performing 
Arts wishes to give participants a platform 

to showcase their innumerable and astonish- 
ing talents, and give them an opportunity to 
perform in front of those who have mastered 


those fields. 


Informals is an event under CYM-S that 
focuses on different aspects of creativity and 
art through the events like Miss Calcutta, Beat 
Boxing, Treasure Hunt, Photography and 
Freestyle Rap Battle. This event contains the 
most prestigious event, the highlight of Cal- 
cutta Youth Meet — Miss Calcutta. These are 
the up-and-coming “trendy” and influential 
competitions that are extremely amusing and a 
great way to bond with teammates and friends, 
and meet new people. 


The Script Productions team is constantly 
growing to impart opportunities to talented 
individuals and making dreams come true by 
providing them with a platform to showcase 
the same with events organized. With time we 
aim to nurture leaders and accredit personal- 
ities to influence the world to the best of our 
abilities. We at Script Productions believe that 
today’s youth has the true potential to get 

to the bottom of all the concerns across the 
globe. Script aims at empowering the youth 
in order to make the future better than the 
present by creating a platform to polish them- 
selves, alongside giving them an opportunity 
to earn while they learn through the training 
programs. 


The Youth of the Nation are the active change 
makers, of present and of the future. Calcutta 
Youth Meet, the most well recognised event of 
Eastern India, focuses on bringing the young 
geniuses at one place, for a collective and pro- 
gressive meeting, of cooperation, competition, 
and learning from the field experts. 


Join us, at , this 9th of October, 
2021, where eminent personalities meet talent- 
ed individuals 








Gyan Manch, Kolkata, 
11, Pretoria St, Elgin, Kolkata, West Ben- 
gal 700071. 


9th October, 2021 | 1:00PM Onwards 


Unlike the pandemic, we are not hold- 
ing you back. Theres no Ticket whatso- 
ever. Join us directly at Gyan Mancha. 


Log on to: 
www.scriptproductions.org 


Phone: 
+91 6291 529 682 // +91 8240 620 193 


ae Acharya 
Nagadish 


a cha ae 








mela a al-m @-1(-) 0) ¢-18 (6) pine 0) gele-\-10p 
A Struggle, the day before, manifests Itself. 


Gaara asta UWsAls Gay, 
Old OMT? AGI ALAS AGH Apt 


3cdd Hl APT AGH & Tere, 
va dey, veo fea ved, Has yee Bar 21 


Bsaell 1101 GY He, 


™~ 


WS AIAN, APG (Eaa. vid wre ala 9. 





Contributors: 


INTERN CONTRIBUTORS: 


RAJDEEP SAHA // PATRALEKHA KARMAKAR // MANALI CHAKRABORTY 
[7 AMRIT BHATTACHARJEE // PABRISHA DAS // KOYENA CHATTERJEE 
[/ SHOURJYO GHOSAL // SNEHOUIT ROY MITRA // ASHMITA DAS // 
SOMOSHREE PALIT // TITLEE SENGUPTA // SREJITA GHATAK // DIDITHI 
DAS // SWARNADEEP SARKAR // 


OUR TEAM: 


ABHINABA BOSE // AMIT CHAKRABORTY // ANAL KUMAR MITTRA // 
AMRIT BHATTACHARJEE // DEBANGANA CHAKRABARTI 

ROUNAK CHAKRABORTY // PREETHA BOSE // SOMOSHREE PALIT // 
SAYAN] BANERJEE BHATTACHARYA 
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